AP Studio Art: 3-D Design 
Textbook:
Students reference texts for the 3-D portions only; Ragans, Rosalind, Arttalk, 4th Edition. New York: Glencoe, 2005.  Kleiner, Fred, Gardner’s Art Through the Ages, 12 Edition, New York, Wadsworth, 2005.  The AP Vertical Teams Guide for Studio Art, New York: AP International, 2002.  Additional handouts, instructions, assignments, slide presentations, and notes will be given to you through out the semester that place an emphasis on sculptures and sculptors.

Units:  
The requirements for the portfolio have changed according to what portfolio you are sending in for the AP Exam.  The portfolios are the Drawing Portfolio, the 2-D Design Portfolio, and the 3-D Design Portfolio.  Since there might be only a few students studying each one of these portfolios the class consists of students pursuing all these portfolios. Hence the reason for the outline, shown at end, that breaks the assignments down weekly into what portfolio a student is following.
Please note that during first semester we are developing your works using a wide variety of materials and techniques for the Breadth Section of the 3-D Design Portfolio.  Second semester we develop further an artistic problem that you have set for yourself to explore in a visual format.  These works will be used for the Concentration Section of the portfolio.  For both sections, the Breadth and the Concentration, you have 12 slides per section to represent what you have done for this year.  The last section, the Quality Section, consists of slides of five works pulled from both the Breadth and Concentration sections that demonstrate your best works.  

The 3-D Design Portfolio addresses a broad interpretation of sculptural issues in depth and space. 
First semester is the Breadth Section were students’ works with a wide variety of different materials.  Students will also see art historical works and how they relate to current methods of artistic production.  Students will have eighteen works from the Breadth Section to pull the twelve slides that make up the actual pieces on the test.  Please note, that this is a college level class taught in high school and students are expected to move beyond just learning how to work with a material and show mastery of concepts, compositions, and execution of ideas.  The majority of students in AP Studio demonstrate a proficient level of handling media and techniques.  However, for a student to truly excel in AP Studio Art they need to demonstrate a mastery of media, techniques, communicating content and compositional skills.  

In addition, throughout work on breadth and concentration, you will reflect upon and analyze your work and working processes with an eye toward ongoing growth and development of your personal artistic voice. This will culminate in your concentration which will be a long-term investigation of an artistic idea or concept which is communicated through a cohesive body of artwork.  

Students will also bring in or make two of their pieces for the Quality section of the Portfolio.  The 3-D Design Portfolio does not send in actual works, there is another section of slides for this portfolio.  

Students will be expected to adhere to a schedule of at least 2 artworks every two weeks.  This should allow plenty of time for students to finish works.  Please understand that on some weeks students may produce more works due to the assignment but other weeks they may produce only one work.  It is expected that all students will keep up with turning in work and not hold onto any of it till the last moment.
You will also keep a Visual Journal in which you will sketch out conceptual ideas for all projects.  You will also need it to write reflections about your works that you do turn in for the 6th week, 12th week, and 18th week review. These reflections on your works should take into consideration you initial concept, how your composition works, and whether or not you were able to convey your ideas clearly for all to understand. This journal will be turned in at the end of the semester. In addition, whole class, small group, and student teacher critiques and discussions will help you learn to analyze and discuss your own work, as well as that of peers and professional and historical artists.    

Plagiarism and your Art:

Students are expected to create their own original works and not copy other artists’ works.  An original work must show substantial change from the starting source to be considered a new work.  Simply changing the images media does not constitute a substantial change.  As with all art-making you may refer to other art in you own work, but, you work must show a new perspective or take off of the original, not just a copy in a different media. 

Philosophy in your Art:
Being in AP Studio Art means that you have a strong desire to create art and develop your artistic ability.  Part of the AP experience is to foster ongoing learning in art.  During the first semester, as you work on the Breadth Section of your portfolio, you will learn about different artists, their techniques, different media, and different ways of making art.  A goal of this part of the course is to create high quality work with subject matter and media that you might not use otherwise.  This is to create a working knowledge and develop a wider vocabulary in techniques, media, and reasons for creating art.  During second semester, the Concentration Section, you focus on a specific visual problem that you wish to explore.  This semester is where you as an artist must push yourself to develop and answer questions about what you want to communicate in your work and how you will do so.  Your work should evolve and change as a result of your ongoing need to address the visual problem that you have decided to solve.  This means that you as you work your decisions will have an impact upon how your concentration will evolve and change.  There might be a period of time in which your concentration is not growing or changing, in effect you are just redoing the same type of work without any true change, this is the point at which you will need to re-evaluate your current works and strive to allow yourself to move beyond this mindset.  

 

The creation of art is always an ongoing process throughout your life.  Many of you have met former AP Studio Art students who have returned to show the new APers what they have been doing artistically.  Not all of these former AP students are majoring in art, BUT, they have continued to create art because the need and desire to create it is intrinsic to them.  Many of you already know this because you have the need to create and learn more and the rest of you because you are in AP will soon know what I mean.  The creation of art is personal but also creates an open dialog with all who view your art.  Thus it is important as an artist to be able to articulate clearly what it is that you want to say in your art. 
Exhibition of Art:

As an AP Studio Art student you are expected to show your art works in shows both at school and competitions across the state and nation.  Each student will have a variety of shows that they may exhibit their art work in during the course of the year.  Participation in at least one show fulfills this requirement.  
Grading:  

Students will be given specific objectives and grading criteria for each assignment.  Students are expected to complete each assignment and turn it in on time.  Although the AP course is a year long course the student will have two semesters of grades.  Our county requires all students to have written final exams.  The final exam in AP Studio Art will consist of ideas explored during the course. The total semester grade will be based on the following:

Class Projects (50%)

Class Participation/Critique Discussions/Taking of Slides /Exhibition of Art (10%)
Journals (20%)
A Written Final Exam per semester (20%)

The AP Portfolio Exam is in May

Make-up work:
You have up to two weeks to make up any projects that are missed from an EXCUSED absence.  Make up work must be made up outside of class time in the mornings.  We will be glad to meet with you for a help session.  Help sessions are on Mondays, and Wednesdays, from 8:00am to 8:25am, or after school by appointment only.  
Help sessions:

If you should fall behind or need extra help on a project you may come in on Monday and Wednesday from 8:00am to 8:25 am.  We will gladly help you then.  If you would like to stay after school, make an appointment with either Art Teacher.
Conference Info:
The AP Studio Art teacher is available to speak to you on  Monday and Wednesday from 8:00am to 8:25 am.  You may also make an appointment to stay after school.
Slides:     

Students will be taking slides of their artworks for their portfolio.  Since the portfolio has gone “Digital” this year you will be using your own digital camera to take slides of your artworks.   If you do not have a digital camera you may use one of the art departments at school during AP to take your slides.  IT IS YOUR RESPONSIBILITY TO TAKE YOUR OWN SLIDES!  All works that you produce, including journals, must have a slide taken.  We will then go through these slides to finalize your portfolio.    

The AP Studio Exam is on Friday May 4th , 2012.

A Note to Parents about the AP Studio Art Program:
Please be aware that this is a college level class taught in high school.  Students are expected to explore their artistic ability consistent with a college level of ability.  Students are expected to work beyond just showing mastery of media and to develop personal meaning and inquiry in their art.  Works not turned in are Zeros and are due before the grading period.  The first five works are due for the end of the 6th week grading period on Monday, September 19th, 2011.  The next six works are due at the end of the 12th week grading period on Monday, October 31st, 2011.  The remaining seven works are due by December 12th, 2011.  The schedule is set that for every two weeks of the semester the student needs to have turned in 2 art works.  Thus by week four the student should have 4-6 works completed.   I will count 10 points off on works for being late because the works are graded on a much higher standard than general high school works and have very specific deadlines.  Do not wait and turn in all works at once, turn them in once you finish a work.  

AP Studio Art Course Outline 2010 3D

Please note that this is a rough outline of projects and the order of projects might be changed. All page references refer directly to the The AP Vertical Teams Guide for Studio Art, New York: AP International, 2002. The Artists Focus for the week are some selected images and artists that we will look at and discuss.  The selected artists are not definitive and other artists and their artworks maybe substituted or added.  Also the selected artists are for inquiry into their techniques and why they created their works.  It is intended that students will take what they want from these artist and create their own interpretations, not copy another’s work, but to make an informed decision on creating their own works. Students are expected to move beyond these works to incorporate their own versions that explore what they want to convey in their image making.  

During the course there will be reviews of you works during a formal critique session.  All students will be participating in the Group Critique sessions to further develop ideas and to generate discussions about the art works.
Week One:  Introduction to the class, handout syllabus. Henry Moore inspired sculptures.

3-D Portfolio: Ceramic subtractive method of rendering the human figure.  You will create an accurate proportional version and then simplify the figure through a series of at least sculptures.
Artist Focus:  Works by Henry Moore.  

Week Two:  Shapes and Forms in three dimensions. Emphasis on positive and negative space and the repetition of sections of the sculpture.

3-D Portfolio: Foam board sculpture with emphasis on positive and negative space, pg 76, sort of.
Artist Focus:  Donald Judd and Louise Nevelson.

Week Three:  Reflective surfaces, pg 130. Emphasis on high contrast.

3-D Portfolio: David Smith inspired geometric shapes with applied reflective surfaces. Surface treatment, spraypaint silver to unify work and imitate the feel of steel. 
Artist Focus:  David Smith and other minimalist artists.

Week Four:  Nevelson inspired sculptures. Emphasis on unity through color.

3-D Portfolio: Unity of various found materials with an emphasis on positive and negative space unified through one color. Geometric sculptural abstraction, pg 45.
Artist Focus: Louise Nevelson 

Week Five:  Mondrians neoplasticism and it relationship to 3D works.  This project places an emphasis on visual textures with a limited palette, the use of cardboard with black and white foam board. 

3-D Portfolio: Three-dimensional interpretation of Mondrian art work.  Emphasis on planes and the use of textured versus non-textured areas in a sculpture. 
Artist Focus:  Piet Mondrian and interpretation into sculpture.

Week Six:  Bas-relief ceramic sculptures.

3-D Portfolio:  Ceramic bas-relief sculptures with an emphasis placed on design being carried through at least three tiles.  
Artist Focus:  
Week Seven:  Emotionalism sculpture referring to Debra Buttefield and her horse sculptures. Emphasis on contours and line variation in used found materials.

3-D Portfolio: Butterfield inspired sculpture of animals using natural found materials such as sticks, logs, leaves, etc.
Artist Focus:  Debra Butterfield and her horse sculptures.

On Friday there will be a Group Critique of preceding 6 works followed by a written self-reflection on each work in your visual journal.  

Week Eight:  Gourds and Sea shells study.  Emphasis on a variety of mark making in clay and visual textures.

3-D Portfolio: Quick sketches of shells in clay.  Gesterual quality of clay and spontaneous creation of quick studies.
Artist Focus:  Quick studies such as the wax sculptures of Degas.

Week Nine:  Portrait in paper using planal changes to show curvatures and other facial features.  

3-D Portfolio: Paper sculpture, pg 75  Emphasis on nontraditional materials such as paper.
Artist Focus:  Rodin and Impressionistic sculpture.

Week Ten:  Figure sculptures.  Emphasis on proportion and correct anatomy of the figure.

3-D Portfolio: Figure study sculpture in clay.  Emphasis on illusionistic rendering, pg 80.
Artist Focus:  

Week Eleven:  Figure study in plaster with quaze dipped in plaster and applied over wire or Styrofoam armature.  The use of armatures in sculptures as a stabilizing substructure.  Or the use of subtractive methods of creating sculptures

3-D Portfolio: Figure study sculpture in plaster, subtractive method, pg 83. Or figure study in plaster using additive method over armature.  Version depends on availability of materials.  May use styro-foam blocks as well for both.

Artist Focus:   

Week Twelve:  Cubist sculptures and their dissolution of the human forms into planar masses.  Refer to Picasso, Braque, and Matisse.    

3-D Portfolio: Cubism inspired portrait bust in cardboard, p 78, sort of.
Artist Focus:  Picasso and Braque sculptures.

Week Thirteen:  Interior landscape sculpture through ceramic slab building techniques, may include compositional ideas such as memory boxes.

3-D Portfolio: Slab constructed container/room depiction, pg 77.
Artist Focus:  
On Friday there will be a Group Critique of preceding 6 works (weeks 7-12) followed by a written self-reflection on each work in your visual journal.  

Week Fourteen:  Interior/exterior landscape rendered in architectural façade.

3-D Portfolio: Architecture façade must be at least 12 inches tall.  Refer to specific style of architecture as reference for detailing of structure.  Use of found materials.  
Artist Focus: Bauhaus design and International Style design such as the Schroder House and Falling Rock.

Week Fifteen:  Large scale metal sculptures, figurative works 
3-D Portfolio: You will be using the mig welder and working with rebar creating a life size figure study showing movement.  Alternate subject may be African culture inspired figures. 
Artist Focus: African art such as the Dogon culture, Kongo culture, and Kota culture.

Week Sixteen: The role of installation pieces in the art world.  Conceptual design and presentation of the artists vision as an installation piece.  The use of conceptual sketches and small mock-ups of larger ideas.
3-D Portfolio: Installation, in gallery or outside in selected spot, pg 82.  
Artist Focus: Look at Andy Goldworthy and Richard Serra. Also Robert Smithson and Christo and Jeanne-Claude. 

Week Seventeen:  Additive sculpture techniques using mixed media.  Coat hangers covered in liquid nails. 

3-D Portfolio: Additive sculpture, use of mixed media, pg 45.
Artist Focus:  Giacometti’s walking figures.

Week Eighteen:  Selection and arrangement of the Breadth portfolio slides, narrow down number from 18 to 12 works. Review ideas for the Concentration section for next semester.

Artist Focus:  Previous AP students’ concentrations as examples.
On Tuesday there will be a Group Critique of preceding 6 works (weeks 13-17) followed by a written self-reflection on each work in your visual journal.  

Final Exams during this week.

Second Semester Outline

Week One:  Selection of a concentration and begin defining the nature of your concentration through initial art works.   
Week Two through Week Four:  Further development of the concentration idea through works of art.  Review of the direction of the concentration.  Initial writing of AP questions about concentration to help fine tune the subject of inquiry during the concentration..
Week Five through Week Ten:  Further development of the concentration idea.  Review of the direction of the concentration with refinement of the intended visual problem being solved by the student.  
Week Eleven through Week Thirteen:  Further development of the concentration idea.  Review of the direction of the concentration with refinement of the intended visual problem being solved by the student.

Week Fourteen:  Finish final works and final slide taking sessions.

Week Fifteen:  Organization of slides, finish writing of questions for AP Exam, AP Studio Art Show on Wednesday for school.  AP Studio Art exam is on Friday.

Week Sixteen through Seventeen:  Creation of portrait ceiling tile.  

Week Eighteen: Final Exam week.
